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"be abandoned for other styles. There is much
priggishness and affectation in the current " fashion-
able" detestation of the grotesque.

EEPOUSS^  OR  SHEET-METAL  WOEK  IN BELIEF.

Until within a very few years no art was so little
practised by any save professional workmen as
repousse, and even with these hand-work had sank to
the lowest stage of neglect. I trust I may be pardoned
for again mentioning, in this connection, that the
revival of repousse as a popular art dates from the
publication of my work on the Minor Arts, and of my
manual on the subject, and that this was due to the
teaching that although elaborate and perfect work of
this kind is expensive and difficult, yet that very
beautiful and really artistic plaques or panels may
be produced with ease by hammering sheet-metal on
wood. This principle was generally recognised during
the truly great eras of decorative art, that if the design
was good it might be set forth cheaply and easily.
At present there is a general tendency to believe that
to even begin any art there must be an enormously
expensive outfit. I have known women who had
never touched a brush or pencil propose to begin
china-painting with under-glaze, and to provide them-
selves for this with such a stock of expensive
materials as SARDAHAPALUS 1 or NEBO the imperial
artifex might have hesitated at treating himself
to. They did not know that to make a real work
of art, a tile, a single tube of colour, a penny brush,

1 BULWER, "Children of the Night*